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Maiden dear, by your love, you drove me mad. I gave up study and money,
too. All I left, only to repeat your name. I forgot the world; I was over-
lowered with love. As I looked at your face I danced \vith joy*1

In Navalram Laxmiram (1836-1888), Narmad had a friend
and associate who carried on his traditions on more judi-
cious lines. His works are collected in two volumes styled
NavalgrantkZvali (1891), Vols. I and II. His England-no
Itihnsa, published posthumously, is the first independent
history in the language. He adopted Moliere's comedy,
from Feilding's version, under the name Bhcfa-nu Bhopahi
(1867), The Bhata's Exposure. Viramati (1869) is a
historical play typical of the period. His Kavi Jivana,
the Life of the Poet, is a biographical sketch of
Narmad- It exhibited a soundness of judgment difficult
to preserve in assessing the life and work of a man like
Narmad. From about 1867 he began to publish his
literary and critical essays, and created a tradition of
literary criticism In the language. For a first attempt,
his method was characterized by sobriety and sympathy.
He made every work he criticised a basis to indicate lines
of further progress. Neither snobbery nor one-sidedness
ever marred his criticism. He was a school-master turned
literary critic, always encouraging, conscientious and en-
lightening. He could be severe when he chose, but he
never had the heart to scotch a rising author for an attempt
however poor. His prose was pure and dignified; an advance
on Narmad's. In spite of his trenchant attack on Mansukh-
ram's attempt at Samskrtization of the language, he used
Samskrta words with effect, and, what is more, without,
effort.
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